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Corrigan planted more 
than 1,000 trees and 
reworked the original 
wrought iron gate to 
embrace the almost 
100-year-old estate.
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PREMIER
PALACE

IN L.A.’S HISTORIC CHANDLER 

HOUSE, TIM CORRIGAN INFUSES 

EUROPEAN GRANDEUR 

WITH CALIFORNIA COMFORT

BY DAWN MOORE

PHOTOGRAPHED BY LISA ROMEREIN
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In the dining room, Cleopatra, by a student of Caravaggio, is 
accented by blue delft urns as a satyr by Rubens hovers on the 
opposing wall. OPPOSITE 18th century paneling from a French 
château sets off cut-crystal and bronze Venetian girandoles.

t’s the one that looks like a public library,” 

Tim Corrigan affectionately offers as directions to his fa-

bled Windsor Square home. Indeed. The majestic 1913 

Beaux-Arts manse built for Westwood’s developer Peter 

Janss by Julia Morgan’s architectural team and later in-

habited by Norman and Dorothy Chandler was designed 

in a style favored at the time for other “intimate” spaces 

like museums, courthouses and railroad terminals.

But it was that exact pedigree that drew Corrigan to 

the home when Dorothy “Buff” Chandler died in 1997. 

“I swear I’m not an ambulance chaser! It just happened 

that I was able to see the house the same day she died 

and said, ‘We’ll take it.’” Having grown up in the neigh-

borhood, he nursed a lifelong affi nity for the house and 

its aesthetics, a style Frank Lloyd Wright called “French 

pastry.” Corrigan closed escrow two weeks later.

Cobbled together through memories of various 

I Chand ler intimates, the home’s glorious history causes 

Corrigan to bubble with enthusiasm. Ask around, and 

there’s no dearth of anecdotes, even randy hearsay 

about when Kennedy stayed here during the 1960 

Democratic Convention. The reporter assigned to cov-

er him watched as he crawled out the second-story 

window of the gentleman’s guest room, down over the 

terrace and walked three blocks to the apartment where 

Angie Dickenson lived. Allegedly, he didn’t return un-

til the next morning. (Apparently, neither Eisenhower, 

Johnson nor Nixon, who also spent nights in the suite, 

was quite as athletic.) More history was made in the 

half-round guesthouse, original to the property as the 

fi rst offi ce for Dorothy Chandler’s legacy to Los Ange-

les, the Music Center. Next to a door embedded with 

jewel-toned bottle glass, Corrigan points to where the phil-

anthropist’s secretaries’ typewriters clicked and clanged 

‘‘
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Paintings by Rubens 
and Jacques-Louis 
David preside over Greek 
antiquities in the library, 
whose oak mantel 
was carved from a 
single piece of wood. 
OPPOSITE Tim Corrigan at 
home in Hancock Park’s 
Windsor Square area.
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250-year-old hand-
painted silk lines the 
music room’s walls. 
OPPOSITE In a nod to the 
room’s inspiration, a 
portrait of Mozart basks 
under the glow of 
the gold leaf ceiling. 

Corrigan IC.indd   83Corrigan IC.indd   83 6/2/06   5:21:01 PM6/2/06   5:21:01 PM
1775975601



C 84

over letters imploring the city’s wealthy for donations.

Corrigan’s transformation from advertising execu-

tive to architectural historian and designer grew out 

of a slow burnout in the corporate world. After achiev-

ing the post of president of Bates International, a 

worldwide advertising and communications agency, 

Corrigan realized his passion for the executive life 

was on the wane. “I loved the creative aspects, but at 

the end, I could have been selling widgets.” His pur-

chase of the maintenance-deferred “Los Tiempos” 

(The Times), as the house was named by the Chan-

dlers,  dovetailed nicely with the creation of Corrig-

an’s fi rm, “Landmark Restorations.” Clients from 

British royals to Hollywood stars like Sarah Jessica 

Parker and Matthew Broderick, Madonna and David 

Schwimmer soon followed. While not formally trained, 

Corrigan’s encyclopedic knowledge of architecture, 

fi ne art and decorative art history spans four centu-

ries, yet the six-foot-four tastemaker’s effusive charm 

vanquishes any potential intimidation.

In fact, the house and its museum-quality contents 

are surprisingly livable. Put your feet up, welcome 

the dog’s muddy paws, spill that champagne—Corri-

gan takes it as the highest compliment. Embracing the 

centuries-old traditions of European interiors, Corri-

gan assembles his client’s homes as if pieces were 

amassed over the generations. “Europeans will inher-

it a rug or a painting and not worry so much about 

colors matching. I think it creates a more inviting and 

comfortable atmosphere.” Certainly Winston, Corrig-

an’s practically ancient Westie, seems to agree as he 

pads about on the library’s Tabriz.

The house’s sublime craftsmanship, courtesy of 

Morgan’s team and further enhancements by the Chan-

dlers, is the stuff of legend. Faux-marble Venetian pil-

lars brought from an 18th century palazzo grace the 

living room against walls covered in travertine from 

the Music Center; French hand-painted paneled doors 

lead to Mrs. Chandler’s sitting room, and perhaps most 

famously, wood and silk boiserie paneling imported 

from the German castle of a patron of Mozart glows in 

the music room. Corrigan has added a few treasures of 

his own, including a silk damask sofa that once be-

longed to Doris Duke, a vast collection of Old Master 

paintings, including works by Francois Boucher and 

Rubens; and a Steinway signed by Rachmaninoff and 

Van Cliburn, purchased from the Chandler estate. 

There’s a story everywhere you turn.

Corrigan can only explain his overriding passion for 

preservation (“This was a restoration, not a renovation”) 

as a past life thing. With both parents in the arts (his 

mother, an actress and voice teacher; his father, CalArts’ 

fi rst president), he grew up in a traditional Georgian 

surrounded by his parents’ cherished collection of con-

temporary artists like Lichtenstein and Frank Stella. 

“My father was a real revolutionary, really about the 

cutting edge in art, theatre and dance.” But, it was his 

grandparents’ taste for traditional furnishings and his 

seven-year stint in Europe for Bates that awakened his 

appreciation of aged structures and furnishings. Ask 

Corrigan what gets him out of bed in the morning and 

he waxes eloquent on his love of the challenge inherent 

in adapting old structures for modern life. “What I really 

love is fi guring out the structural

What I really love is fi guring out the structural 
reworking of a building, how it should fl ow. 

CONTINUED ON PAGE 108
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A strong masculine 
ambiance of Prussian 
blue walls grounded by 
a 19th century carved 
ebony bed marks the 
President’s room. OPPO-

SITE Iceberg roses from 
the garden spill from a 
Sèvres porcelain urn.
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Treasures abound in the 
master bedroom. Won 
in a bidding war against 
several museums, this 
mahogany chest, inlaid 
with Greek legends in 
gilded porcelain, was 
commissioned as a gift 
to Catherine the Great.
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A carved wood urn is 
silhouetted between 
the living room’s 18th 
century Venetian 
columns installed by the 
Chandlers. OPPOSITE “I 
love the juxtaposition 
of styles, colors and 
periods,” says Corrigan.
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controlled room. Instead, plastic 

binders full of negatives, prints and 

proof sheets are crammed into a 

closet space in his home that once 

served as a bar. Famous surfers like 

Dewey Weber and Mickey Munoz 

get their own binders. There are in-

dividual binders dedicated just to 

surf contests, board builders, and 

particular surf spots. It’s well-orga-

nized but not at all showy. 

While Grannis, disillusioned by 

the unseemly side of the pro surfi ng 

circuit, had stopped taking pictures 

by the 1980s, interest in surfi ng 

swelled throughout the 1990s and the 

lensman’s phone began to ring. Even 

though he had never made much 

money back in the day, the forgotten 

binders stuffed into the converted bar 

turned out to be Grannis’ nest egg. “I’ve 

seen this pro surfi ng business ruin 

lives, and I don’t like it at all,” he says. 

“Money wasn’t my primary concern 

in the beginning, and in fact, it still 

isn’t today. It’s just staying alive and 

being healthy. That’s what counts.” •

THE WAVE WATCHER
CONTINUED FROM PAGE 59
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in 1903, the house later became a 

school for children of celebrities like 

Charlie Chaplin and Cecil B. DeMille 

(presumably, they dropped their kids 

off and headed to the Hollywood 

Athletic Club). Storefronts lining 

the narrow walkway to the front 

deck resemble New Orleans’ French 

Quarter. And if it weren’t for the red 

velvet rope out front (or the couple 

making out), an outsider wouldn’t 

guess that Memphis was in fact a Los 

Angeles nightlife destination. Passing 

old movies projected onto a wall, one 

half expects women in period garb 

to hand out pralines. Inside, house 

music, extremely low lights, and 

wall-to-wall plantation decor are 

incongruous, although the private 

upstairs dining room is exquisite. 

No matter what the respective 

strengths and weaknesses of these 

hot new hybrids, one concept reigns 

supreme for those hoping to attract 

the ever fi ckle young Hollywood jet 

set: You gotta have a gimmick if you 

want to make a scene. •

MAKING A SCENE
CONTINUED FROM PAGE 101

reworking of a building, how it 

should fl ow.” 

In what was a former rabbit-war-

ren of four rooms, the expanded 

kitchen offers the only apparent 

concession to the 21st century–a 

plasma television. Even so, the new 

cabinetry is crafted to exactly match 

the original, hardware and all. But 

the real clue to the Corrigan’s pec-

cadilloes lies inside the drawers: 

one devoted entirely to banana taf-

fy, another for nuts and a third for 

anything Entenmann’s. For all his 

exquisite taste in design and gra-

cious living, Corrigan’s taste in edi-

bles runs to the, well, plebian. “I 

am embarrassed to say I probably 

work 10 to 12 hours a day, six or 

seven days a week. I don’t have 

much of a personal life!” Or, appar-

ently, time to cook.

But how could he possibly, with 

only nine employees between of-

fi ces in West Hollywood and Paris 

wrangling projects worldwide? “I 

currently have three in Chicago, 

eight in L.A., one in Santa Barbara, 

one in London and two in France.” 

Then there is his new resale ven-

ture. Adhering to his mantra of “au-

thentic and beautifully crafted,” 

Corrigan did not want to create re-

production furniture and slap his 

name on it. And why should he 

when he has a 12,000-square-foot 

warehouse fi lled by years of col-

lecting antique decorative arts from 

all over the world? In September, 

via the internet, the pieces will be 

available to the trade and “civil-

ians” alike. And as a fi tting accom-

paniment, Corrigan has developed 

cleaning products specially formu-

lated for antiques.

Regardless of all the opulence, 

Corrigan insists a home is to be 

lived in as he curls up on the Duke 

sofa with Winston in his lap. Win-

ston is happily oblivious to his sur-

roundings, although Corrigan notes 

he occasionally barks at the empty 

chair that hosts Dorothy Chandler’s 

ghost. “Dorothy tends to show up 

around her birthday,” he says—no 

doubt to keep an eye on her beloved 

estate and its current gatekeeper. •

PREMIER PALACE
CONTINUED FROM PAGE 84
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